
  
 
 
 
 
 

YOUR MOMMY KILLS ANIMALS 
 

A documentary film by Curt Johnson



Critics Reviews for “Your Mommy Kills Animals” 
 
“A great no-holds-barred film.” 
Ain’t It Cool News 
 
“A brilliant documentary” 
Portland Weekly 
 
“More than just another documentary.  This film is an amazing journey.” 
Philadelphia Gay News 
 
“A smart piece of investigative journalism.” 
Portland Mercury 
 
“The bravest American film I’ve ever seen in my life.” 
Cinephilia 
 
Number 1 Best Indie Film of the Year and Best New Director of the Year 
Cinephilia 
 
“unforgettable.” 
Buzzine 





  
Synopsis:  
  
Like all of his documentary’s, producer/director Curt Johnson’s “Your Mommy Kills Animals” takes an 
objective view of the animal welfare/rights/liberation movement;  where it began, where it is today and 
the direction it’s heading.  
  
This documentary is an in-depth look at the animal rights movement and the FBI’s recent 
declaration calling them the number one domestic terrorist threat to the United States. 
  
This film takes you directly inside the movement and follows the landmark SHAC 7 (Stop Huntingdon 
Animal Cruelty) case and the defendants along with activists that will be arrested and/or in prison when 
the film is released.   
 
By talking to both the leaders of the animal welfare/rights movement and the people who have been 
affected such as fur farmers, medical researchers and scientists, viewers will get to see this controversial 
issue from all sides to determine where is the line that separates freedom of speech from domestic 
terrorism.  
  



FILM CREDITS 
 

Running Time: 106 Minutes 
 
Color/HDV Widescreen 
 
Producer/Director:   
Curt Johnson 
 
Director of Photography:   
Anthony Rodriguez 
 
Editor:   
Greg Browning 
 
Executive Producers: 
Earl Easley 
Dr. John P. Hamilton 
Nathan Deal 
Dennis Banks 
 
Sound:   
David Canada 
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Ashley Siegel 
 
Music Supervisor: 
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Final Sound Mix and Re-Recording: 
Darin Heinis 
Tom Lindquist 
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Music by: 
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Explosions In the Sky 
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Beta Band 
Amy Nelson 
Fatboy Slim 
Story of the Year 
Supercell 
Curt Johnson 

  

 
  



Filmmakers Biographies  
  
  

Curt Johnson, Producer/Director/Writer  
  

Producer/director/writer, Curt Johnson began working in film during college where he was an 
activist for ACT-UP.  He met the producers of the Academy Award winning documentary 
“Common Threads: Stories From the Quilt” and learned about documentary filmmaking. 
 
In 1995, Johnson began his public relations company, New World, Inc. which focused on 
entertainment and movie premieres while working on several indie films in New York City to 
learn everything he could about films from the ground up. 
 
After successfully promoting other people’s projects, Johnson decided to combine his two 
passions, producing and writing, and created his own production company.  His first project, 
“Thoth” won the 2002 Academy Award for Best Documentary Short Subject.  He is currently 
Executive Producer on “American Drug War: Last White Hope” and “New York Hardcore”. 
 
His last project was the controversial film “Michael Moore Hates America”, which Johnson 
served as producer.  The film earned solid reviews from The New York Times and Variety along 
with getting “Two thumbs up” from Ebert & Roeper. 
 
Johnson’s upcoming projects include “The Duke”, biopic about heavyweight champ Tommy 
Morrison whose career ended when he tested HIV-positive in 1996 along with a horror film he’s 
developing.  He is in post-production on his next documentary “Pets On Your Plate” that looks at 
the food rendering process. 
  



Greg Browning  
Editor-Post Production Supervisor  

President, dv-ent artist group  
  

Starting out 20 years ago as a film editor for television commercials, Greg Browning has helped to pioneer the 
use of electronic editing and post production tools, developing processes used today to create television series and 
documentary films.   
   
Greg has worked in a wide variety of environments, both as editor and post-production supervisor, but since 2000 
he has headed up dv-ent artist group, a consortium of post-production professionals unique in the upper Midwest.  
By marshalling the resources of several motivated editors and artists, dv-ent artist group has created an ultra-
collaborative environment that combines top-rate talent with the latest and most effective technology.  Formed 
with the intent of being a perfect, cost-effective facility for film and video post-production, dv-ent artist group has 
benefited from Greg’s vast experience and diverse background.  
  

Feature Documentaries:  
Painted Red: When Art and Politics Collide  

Michael Moore Hates America  
Mars 3D  

  
Television Series:  

Al Roker Food Network Specials  
Collectible Treasures  

Decorating Cents  
Room for Change  

  
Short Films and Videos:  

Hometown in the Heartland  
Landmark Center  

  
Advertising Agency Clients:  

Campbell Mithun  
Fallon  

Colle + McVoy  
FCB/New York  

Carmichael Lynch  
  



John Hamilton, B.A./M.Ed. , Executive Producer 
John Hamilton is currently a second year doctoral student in the Organizational Leadership program at the 
University of La Verne.  He has been in the Education field for ten years.  During this time he has served as an 
elementary/adult schoolteacher, charter school supervisor, and currently as a Learning Resource Center 
coordinator at Loyola Marymount University.  John has also served in the capacity as coordinator for the welfare-
to-work program for the Los Angeles County Office of Education.  He has created a non-profit organization 
called Challenging Minds.  The purpose of this organization is to assist underrepresented youth and adults in 
education and health.  His experiences/skills have prepared him to work with people form many diverse 
ethnicities and socioeconomic backgrounds.   John’s other interest besides education is real estate.  He has had 
some training in construction and uses this training to perform rehab on his own property.  John’s aspiration is to 
build his real estate and investment portfolio in and outside the state of California with FCC and his wife Kathe. 
 

Earl Easley, B. A., Executive Producer 
Earl Easley graduated from Colorado State University with a B.A. in Speech Communications.  One of his many 
talents is in music, and he has extensive experience in recording, performing and writing in that area.  He co-
produced, co-wrote and co-performed a song, “2 Kool for That” which aired nationally and internationally via the 
public service program “Rapping about Aids”.  He also co-wrote a song, “Cold Chillin” which aired on cable 
television nationally.  Earl’s former band, “Third Degree”, released an independent CD “Bring Back the Love”, 
which was carried at Borders Books & Music stores regionally and nationally.  His group sold over 3,000 copies 
independently, via their website, (Previously www.Third-Degree.net) and their performances.  Earl has his own digital 
recording studio.  Having an understanding that African Americans have a lot of talent, but very seldom OWN 
that talent, Earl decided to become part of the solution and encourage others to become entrepreneurs instead of 
consumers.  Earl is married to Vernessa and they have two sons, Earl and Thandizar. 
 
Nathan A. Deal, B.S., Executive Producer 
Nathan Deal obtained his B.S. in Construction Engineering Management from California State University Long 
Beach, and is currently working as a Senior Estimator for Bernards Builders & Management Services. He has seven 
years of construction management experience in the commercial and multi-family sectors.  Nathan served on the 
Board of Directors for Alpha Phi Alpha Fraternity, Inc. from 2001-2002.  His ambition is to be an affluent real 
estate investor/developer, which is a pathway to financial freedom.  Nathan believes “The day one stops growing, is 
the day one begins to die”.   

http://www.third-degree.net/


I just prefer to keep myself out of the process and let the subject and the people I'm interviewing make the story what it becomes. I'll 
always credit Albert Maysles film "Grey Gardens" for getting me to want to do documentaries in the first place and the way he let the 
people tell their story without any interference from him. That's more exciting to me because you never know what will happen. In YMKA, 
people on both sides really opened and up and were comfortable talking and it shows in the film. I'm just thankful people can be that 
comfortable around me.  

That's what I loved about Metallica: Some Kind of Monster because Joe Berlinger and Bruce Sinofsky showed the good and the bad that 
was happening with the band. If they had only showed a happy band working together and making a Grammy winning album, it would've 
been just another MTV type piece, but those guys are able to get people comfortable enough to just be themselves. That for me is the 
best kind of documentary filmmaking.  
 
CD: When you start a documentary on a subject that you don't know much about it seems to me that the film could go in so many 
unplanned directions. How do you keep the film on the planned track, or is their no real planned track and you just let the film create 
itself?  
 

CJ: I'm a control freak, but when I'm working on a documentary, for me it's been best to let it 
evolve on it's own. 

When I'm interviewing people, I never go in with a paper full of questions since the person will wind up being distracted looking at the 
paper wondering what's on it. I've had some interviews where I told the boys in the crew that I had no fucking clue what I was going to ask 
right before and then the camera's rolling and somehow we just start talking. When I was going through all the raw footage for YMKA 
there were a few interviews where I had the flu and felt like shit, but it was a total surprise when they turned out so well. 

I know that won't work for everyone, but it feels right and luckily I keep getting some great stuff. Now the editing room is a whole different 
story trying to put it all together and find your story!  
 
CD: You mentioned above that the fire for "YMKA" was lit by a report you read on Drudge. Where else do you find inspiration for your 
documentaries?  
 
CJ: Most of the time ideas for my projects come just from talking to someone or seeing something on TV or in the press that gets my 
curiosity going. With documentary's, it's just my natural inclination to ask why and if it stays with me for a couple days, I'll pursue it further 
and take it from there.

The boxing documentary came from a roundabout way. I was watching a boxing movie one day and was curious about one of the actors 
and then wound up doing an article for ESPN Magazine about boxing. Then it turned into a documentary project. I just hope I keep asking 
'why' all my life. 

Producer Don Murphy "Natural Born Killers", "Transformers" has also been a good mentor in showing me not to give up, and if you 
believe in a project just keep going after it no matter how many people try to hold you back. Sadly, I've learned that that's very true, and 
you have to just keep believing in yourself and even when people tell you no, you don't that for answer.....unless you're on a date. Don's 
given me some great advice which I'll always be grateful for and I have so much respect for him since he's been put through so much with 
his projects, but he never gives up. Now that's a real producer.  
 
CD: You've had previous projects win an Oscar, you are about to turn some heads with "YMKA" along with already getting early Oscar 
buzz, what’s on the plate next for Curt Johnson?  
 
CJ: The documentary I'm nearly finished shooting now, "Pets On Your Plate" which turned out to be a pretty interesting one and will 
surprise a lot of people. It's in the vein of "Erin Brokovich". And the boxing documentary I've been shooting and one more documentary 
right behind that. Then I finally get to get back to a couple features; one’s my first 'family' movie, but my kind of 'family' movie which will be 
shooting in Montana along with a horror picture. I love horror films and the opening credit sequence of YMKA definitely shows that. I’m 
also developing “Ricky” with Chris Oxley, an action adventure superhero film. We call it our white trash superhero, but I’m sure distributors 
won’t want to try that kinda sell for it. 

In this industry, knowing that the next few years are blocked out with projects is very VERY reassuring.  



 

CD: When it is all said and done what would you like for people to remember most about Curt Johnson as a filmmaker?  

CJ: This'll probably come out sounding bad, but I've never been one to give a shit what people think about me personally. In this industry, 
the people that hate you today will love you next year if you can do something for them.  

I'd rather people be able to look back at my films and see some cool moments in time and hopefully enjoy them. Having people see your 
work and get into it is the best. YMKA was shown to people I respect in the industry like Graham Yost, Stan Lee, Larry Flynt, Clint 
Eastwood and Paul Newman. Hearing back how much they liked it just brought out the total geek in me. I know it's all ego, but having 
people's who’s work you really like and admire check out what you've done and enjoy is so cool!  
 
CD: If you had the opportunity to direct a music video from the past or present what song would you choose?  
 
CJ: Funny enough, I've been approached by several music groups asking me about directing videos for them. That's exciting since I 
haven't done that in many years. I've been wanting to find some great groups whose music I really like work with.

I get bored when I see most of the videos that are getting churned out just to have something to go with a song. My music tastes are all 
over the board and it would be great to work on videos in different genres. 

I would've loved to direct the video for the Police's song "Wrapped Around Your Finger". I remember that song coming out when I was in 
high school and kept telling my friends that it was a song about S&M...at that age they thought I meant M&M's and couldn't figure out why 
I thought that. I love how the song is about someone thinking they have this power over you and then suddenly realizing that it was the 
other person who had it all along and not them.. Whenever I hear that song, I see the video the way I would've made it. 

More present, although they were bigger in the 90's was the Bloodhound Gang. I loved the videos they did along with their songs and that 
would've been a blast to work with them. 

"Your Mommy Kills Animals" had a limited number of screenings at the end of 2006 which has garnered it much deserved Oscar buzz. 
"Your Mommy Kills Animals" will continue limited screenings until the early Summer of 2007 when the film will have it's official opening. 
Don't wait until then, keep up with all the screenings and the latest press on the film by visiting 
www.myspace.com/yourmommykillsanimals.  
 
Clay Dempsey 
Co-Founder 
Cinephelia.com

 
 

  

http://www.myspace.com/yourmommykillsanimals


PRODUCTION NOTES 
 
 

• Shooting for “Your Mommy Kills Animals” began January 14, 2006 and the first rough cut of the film 
was completed by June 14, 2006.   

 
• The director and crew filmed in 17 states in 90 days with over 125 interviews. 

 
• Curt Johnson was inspired by an article on the Drudge Report about the FBI saying that the number one 

domestic terrorist threat to the U.S. were animal rights actists. 
 

• Producer/director Curt Johnson initially had interviews set with the heads of People for the Ethical 
Treatment of Animals (PETA) and Human Society of the United States (HSUS), but after only 2 weeks 
into production the decided to not take part in the film.  No reason was given.  Within 3 days after that, 14 
other interviews decided to also not take part in the film. 

 
• During production, Johnson and his crew were approached several times by undercover federal agents 

asking what they were doing at various functions for Stop Huntingdon Animal Cruelty (SHAC). 
 

• While in Washington, DC filming a National Conference on Organized Resistance, Johnson’s hotel room 
was broken into twice in the same day from an unforced entry.  The only things taken from his room were 
items pertaining to “Your Mommy Kills Animals”.  

 
• “Your Mommy Kills Animals” was shot on HDV on the new JVC tape stock without anyone knowing 

how the quality would turn out.  Film was shot on JVC 100 camera. 
 

• Johnson took the film out on a multi-city sneak peek screening of the film to raise awareness for 
distributors.  Rather than paying the money for test screenings, he allowed various animal groups to screen 
the film and keep ticket sales and he could see how it tested in the various cities. 

 
• My Space was used heavily to raise high awareness for “Your Mommy Kills Animals” through the 

website www.yourmommykillsanimals.com. 
 

• “Your Mommy Kills Animals” is slated for a Fall 2007 theatrical release. 
 
  

   

http://www.yourmommykillsanimals.com/

	 John Hamilton, B.A./M.Ed. , Executive Producer
	Earl Easley, B. A., Executive Producer
	Elston Gunn Gets An Early Scoop On An Untitled Animal Rights Documentary!!
	Merrick here...
	Elston Gunn got a look at a new project from Curt Johnson, whose numerous accomplishments as a producer include THOTH (the 2002 "Best Documentary, Short Subjects" Oscar winner)-- and 2004's MICHAEL MOORE HATES AMERICA.
	This time around, Johnson is tackling animal rights issues with a film whose graphic intensity (and, presumably, depictions of controversial extremism on both sides of the issue) looks to be pointing it towards an "R" rating.
	I've seen things, and heard stories, most people wouldn't believe in regards to this issue. It's a tremendously unpleasant subject that certainly warrants a brighter spotlight. It's nice to see the matter getting some attention, but regrettable that any attention is required at all.
	Here's Elston...
	Thanks for everything, Elston. Except...
	Is it just me, or it is kind of strange to close an article about animal rights by talking about hamburgers?

	John Brown's Bunny
	A brilliant documentary shows how animal-rights activists may be killing free speech.




